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YAMAGATA DANTSU STANDARD is a project dedicated to the
conception, creation, and offering of high-quality, standard Dantsu
rugs. For our first collection, “STANDARD COLORS,” we focus on
solid-colored rugs—the foundational ground for everyday life—
introducing 31nuanced tones across three series.
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Series

Color

Material

Size

Price

STANDARD COLORS

CRAFTON

10 COLORS

100% Wool

M L XL XXL

No1-No.9 M 140cmx200cm ¥292,600
L 200cmx200cm ¥418,000
XL 250cmx200cm ¥522,500
XXL 300cmx=x200cm ¥627,000

No10 M 140cmx200cm ¥385,000
L 200cmx200cm ¥550,000
XL 250cmx200cm ¥687,500
XXL 300cmx200cm ¥825,000

Including tax
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CRAFTON (¥, Z0%2BY5L&Y. WHEANFHICEZEBATHRACRBSIETE [ FHIK
B=777b ] OBBMEBTRYH—FNTF—X - 3L 723> TY, BRICEAESnBVLEE
35 HOWHEOLOBECFVRII0BZEELE L, RRORB LML LTHETERD
KB, MARRITELHNFREREATOET, TholCmi, LedADEHELTREMES
ENZHIBPEFRE BEEFE| v, EOMOHTHERICERONAN[T7—R b TLT—)L] %
100% AWz, LERFEMEDODLONED [E/KY] DELEHTIF 9T LTULET,

Essential Palette

True to its name, CRAFTON is the Essential Palette of the STANDARD COLORS collection,
representing the “Hand-tufted Dantsu” (Crafton) technique uniquely refined by YAMAGATA
DANTSU for over half a century. Ten colors have been curated for their timeless universality,
designed to harmonize with every scene of daily life. These solid-colored surfaces offer a subtle
depth and granular texture achieved through expert dyeing and finishing. Complementing these
is the natural beauty of undyed “ecru” wool, featuring 100% rare Xining wool—renowned for its
superior quality—and finely textured, soft First Lambswool.
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Series

STANDARD COLORS

NEW
CRAFTON

Color 9COLORS

Material 100% Wool

23

M L XL XXL

Size

Price M 140cmx200cm ¥292,600
L 200cmx200cm ¥418,000
XL 250cmx200cm ¥522,500
XXL 300cmx200cm ¥627,000

Including tax
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NEW CRAFTON (¥, HRDOESLZRO®H. TORARCHFTACBRAEZFHREELLRY T —F
NZ7—=X-3aL723>TY, BIRIVYRARLTEL2AREZBAZEAND. SOEFOCHIET
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(3. EHEZTLOFLTRALLERG, BOHLCESEVAERBTEECFVRVETS, EM.
BYUSSHD, BEIER. AnsEM. BAOESLLARCIZH EODEHEZHFMCELEND
XASHADHETT,

Quiet Palette

Reflecting the landscape of contemporary living, NEW CRAFTON is the Quiet Palette within the
STANDARD COLORS collection, featuring a re-edited selection of tones designed to blend into
the landscape of modern life. Drawing from an archive of over 20,000 shades developed since
our founding, nine specific tones have been curated to resonate with contemporary and classic
interiors. The use of finer, high-quality wool and a meticulous process of dyeing and blending
closely related hues results in solid surfaces with an understated, nuanced depth. This series
is a quiet furnishing for everyday life—merging with architecture, surrounding objects, the
atmosphere, and the flow of time.

No.3
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Series

Color

Material

Size

Price

STANDARD COLORS 35
12COLORS
100% Wool
M L XL XXL
M 140cmx=x200cm ¥385,000
L 200cmx200cm ¥550,000
XL 250cmx=x200cm ¥687,500
XXL 300cmx=x200cm ¥825,000
Including tax
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< MANYO - SHIROKANE

MASHIRO
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MANYO (. BRICEHRIVRMKBEOELEEZRARICHELILRYY—FNHTF—X-aL 73
>TY, BEAREORE MAEER] CHAITNALLMBICERZET tZ0oBZELRYELL, F
RBBICEWT, MOEALELS TRI—ETAX (VLT y MNI) | ORKfERANSZET, %k
VCERAZRTRBZHELALOSBAEV L, Iab B8, ELTEROALAMYERTELELL., B
AOBOHLBEBRELN ERABNRELHCRBESIN, BESLOBACELILOVERZLIELLET,

Heritage Palette

Inspired by the traditional colors of the Manyoshu—Japan’s oldest poetry anthology—MANYO
is the Heritage Palette within the STANDARD COLORS collection. Twelve distinct hues have
been captured, refining their ancient beauty for modern living. Through the pioneering use of
yarn mercerization in Hand-tufted Dantsu, a texture that feels as if it has deepened and matured
over many years has been achieved, paired with an elegant luster and a soft touch. This serene
Japanese color sensibility, expressed through a refined sheen, brings a sense of modest luxury
to everyday life.

HANEZU SHIROKANE
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N MANYO - MURASAKI
- MANYO - YORU

MURASAKI KURI YORU
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< MANYO - KAKITSUBATA
- MANYO - AKANE

KAKITSUBATA MOMICHI
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- MANYO - YAMAAI

YAMAAI AJISAI




Series STANDARD COLORS 44

Craft and Material

N MANYO - FUJI
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1960 £, IBETEEN KL -7 [FRI (TSL)I DLwdITch, —MRBICE Ty VKT TN
F5 779 FERENDEETI D, MIcBREHHOIDLwSI7AZ [FRIBE]. ELTEEZ
RAOT7F7b] EMRATEE LI, FIEEZEKRY S [craft] HhoETNIEETTI,

Ak B L& PEICHXRTZERE [FH OLwS7AZEIETETY. HATECK
[FRBEE] LWS5EEZVBLEDOE. FRIOKEZZAVEBLISSH, FRLABDOLRVAEZEXL.
ALDESLICEYEERFAERELT HLFIER | 2EHFHTLEOSEEDORNTLE,

1935 FDRIZELR, WHEBOFHERET (72 - 1RYT7IV] OZLTERANOZOEEME
EOIREWTEE L, EOBRERFERIC. FRIO [7F7b ] (CEVWTHREL M@ ] D&
HEAZEIN BARBOHAREKBEZENRTIVWIE L., BESNAFE. BERY 774
B ELTHRELRYBENITERML LT, Chon (777 HADBEELL- LY
ELIEREVWE, HREBATIERAVRTSBRFSZDIOLELL. BEDONFYT7T oK
HaLF—REEY. LELRBXDLWS71ATT,

The crafting of hand-tufted rugs first began in our workshop in the 1960s. While broadly
categorized as hooked rugs or hand-tufted carpets, these pieces have been called “Hand-tufted
Dantsu” since their inception—and affectionately named “Crafton,” a term derived from the
word “craft.”

Historically, “Dantsu” refers to high-quality hand-knotted rugs of Chinese origin. The
decision to adopt the name “Hand-tufted Dantsu” represents a dedication to achieving quality
comparable to hand-knotted pieces through tufting techniques, creating a refined handicraft
for daily life.

Since its founding in 1935, YAMAGATA DANTSU has been recognized both in Japan and
abroad for the renowned quality of its hand-knotted Dantsu rugs under the “Fuji Imperial” name.
Building upon this legacy, the “Crafton” line has been developed to uphold the same rigorous
Dantsu quality standards. Carefully selected wool, precise tufting, and careful, repeated
finishing impart to Crafton its signature high-density texture and the durability that allows it

& ERBIHENRROOND. to be cherished for generations. This is a refined Japanese Dantsu that stands apart from
97T TRE. conventional hand-tufted products.

113

"CRAFTON"
Hand- Tufted
Dantsu Rug
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Craft & Material STANDARD COLORS

WzBOFE. BismEL. HRZBATIERAVLLITSERF
SCHYEY, ZOEBERIDE. LEBFECHTBRIEHNASD
W8, 2LT. ROKUHLLEE. BY. £ ETFET INTOIEZB
#HIET-—EBELTEEISBBREEAHTY, BRICEVWTH 8"
DRFEL, TRICRCBIC TREIE. THAURY ] OFwH, b0
DCYEXRZATLET,

The core of YAMAGATA DANTSU lies in its reliable quality and the
robustness that allows for use over generations. This foundation is
built upon a dedication to superior wool refined since the founding
in 1935, sustained by a rigorous crafting process—from spinning
and dyeing to weaving and finishing—within a single, integrated
workshop. This unique environment—the only one in Japan—and
the spirit of “Quality is Design” that resides deep within the workshop
support our craftsmanship.

Quality is
Design

— @ECE. THIURY

NIBALESX, BBAOAUUTF
ke BIELY, REF2HELUED
BiRERRELTEZLL,

> WEEEBICE LT B, FALT,
BROREORLEENVEFENE
ELHLET,
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Craft & Material

COXRALYVaLDEHIC, B
BICHEZELAETEEXE],
EnkENe, OniEA
ALEHDLEROEMTT,
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mEDTAREF. BNIEMTY, WHEARG. BATHOHTHEBRBORMEACKIIL, AIX
LIk, ZOMREMMITELL ., BHE BRELIEHEG, LEARZ1—V—-FUFERSITMIF
DZED7—ILTY, ECROIEREZ. BIEE. #Hh, X&KL IBYBZEOHIHS, BR
SICHRBRIETTL L, TVIFILDRNERAILTEY, XAL 73 (C&LTE, Lwd
FADE#EELTRERELSNSIFLBHEFE BAEFXE (V-2 - 7)) | ZRECHAE.
EOIC. FFEMSHHTNUYERSNZEDMPATERON R [T77—RF - TLT—)L] AL, £
BRIV EDHDHHFOBNEHICLTULET,

Quality materials are the foundation of our craftsmanship. Since its founding as the first in Japan
to successfully introduce Chinese Dantsu techniques, YAMAGATA DANTSU has continued its
research into wool. Today, high-quality wool from New Zealand and the United Kingdom forms the
primary raw material. Multiple varieties are blended in optimal ratios—balancing rigidity, resilience,
softness, and tactile feel—to create original yarns tailored to each Dantsu rug. In this collection, rare
Xining wool from China, widely considered the finest wool for the Dantsu craft, is independently
sourced, alongside First Lambswool—the finely textured, soft first shear from a lamb. These
selections allow the intrinsic charm of high-quality wool itself to take shape in every Dantsu rug.

Vaterial
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BETETRE, A<EFHILULRIOT > TV TENRSHRERETELATOEY, WKEE
BEDOMBEEMEDOCRMELBOINSDEREF, ITICEENKRTLALOZEHOBANL
BofgEL. FANZERTEVCHITTOEY, KETELVKCHINTELEEREN. §
HOHDIKUDERICHYET,

Vintage tools, some dating back over half a century, remain in active use throughout the crafting
process. Essential to achieving the unigue quality of YAMAGATA DANTSU, these discontinued
tools are restored and meticulously maintained by our artisans. This irreplaceable environment,
nurtured over decades, forms the background of our craftsmanship today.

Craft & Material

VAHEFORBRIRE. $XTHRA
DREF(CL-TITHRET, IE
EMBEREST, 0EOTOHH
BRY., MEEmY EHEEEET
WEET,
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HRADHELENYEHNREREDTEDME,. A LFIRTY, BHEFINVAVERW Y v—1)
7. BREED B MILBBHVEDRE, WmEBICFHTHIMRIERZ DTS OV &,
BELOIBELREZENRTY, —RIZLHPRICHLRIBBOFAER. FETHIITHED
BES5LICOMIVHEEZSLSTAOIC, HBICRRLTELEROTOERTY,

The finishing process defines the final look and impression of each Dantsu rug. It involves
multiple steps and repetitions: shearing with machines and hand clippers, visual inspection and
the removal of loose fibers with tweezers, and “mimizukuri”—using hand shears to create a
subtle slope along the edges. These countless hands-on steps, which may appear inefficient at
first glance, are a process of refinement that evolved uniquely to bring a comfortable texture to
aJapanese lifestyle spent barefoot.

-INiIshing
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1935F, bR SHELSNTEMEN. IWWHRILDET(CAIZRLE L, K RILZE-T
WeAENECEZATRORP, RELICHERFEFIRCSI-THE - RETSZLE. VYD
FEEODLBISTFCKELENROLTEITIERLEAFIHZEDOEL——DBEVH, &l
£¥E-EDEZBDOBBIEOEREATL, BIXE FE - ERLV7ROKIMEZBIBL, 2
F2NHRLCRSMEEZET, BAYLLZFERBORMEALCKD), COMICEHRFSITACD
FILLBLwd A, TWREE] BEELTLL. BEOHER., BREEHD1948 F(TEDH
MBPTERFKEGLIEARERETY, BYCESNIZLDEREF. 2KYFORIZICEOABRERE
HERRSEDLDHIC, REDIVTUHILEL7EF. TEERMNROLTEITSZAICLIZLEWN
SEOHIRAHOENTLEY, BFH<DRALAERTILHTEHHER. 2025 FICBXDEFHI
X{LBtERYELe, SRICEVTH. COTIRETEHCRADSEILL LELHALHTULET,

Founded in 1935 in the town of Yamanobe, Yamagata, we have continued to ground our craft
within this town to this day. Amidst the severe economic depression of the time, the founder,
Junnosuke Watanabe, was driven by an earnest desire to revitalize the local economy through
handicraft—above all, by creating a clean, safe workplace for young women. Following over two
years of training under seven Dantsu artisans from Beijing, Chinese Dantsu techniques were
pioneered in Japan, leading to the creation of YAMAGATA DANTSU crafted by the hands of
the local community. The wooden workshop, built in 1948 during the post-war reconstruction
period based on Watanabe's self-taught designs, features many windows to circulate fresh air
and natural light. Its "classical pink" exterior embodies the desire to create a workplace where
women can feel safe and at ease. Designated a Registered Tangible Cultural Property of Japan
in 2025, the building still stands in harmony with the seasonal wind and light. Today, over 80% of
the artisans working in this workshop are women.

1935, Yamanobe,
Yamagata.
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TERMES #EEeEDOmirz BiE
THDIWICL-T, U@
FRIZEDEN S ZDEER®A
CTVTTHAT—LDREEE
hCTEFLE, /X L—FEY
ko 2elbOy b - RUT HE
BE THAE+HA. FOFEB. F§i
NIES., SHIE=. EDhH. &FE
B, ATR=L0o7. BADRE
LEATITTHA 2 (EXED
RERZHESI-EELBOEEZR
[CLTERHHE. SHOEM
BL-TOHET,

Through craftsmanship that bal-
ances artistry and functionality,
YAMAGATA DANTSU has col-
laborated with many architects
and interior designers since its
earliest days. Noémi Raymond,
Charlotte Perriand, Togo Mu-
rano, Isoya Yoshida, Yoshiro
Taniguchi, Kunio Maekawa, Jun-
zo Yoshimura, Riki Watanabe,
Isamu Kenmochi, and Kenzo
Tange—the history of realizing
the designs of these masters,
who shaped the evolution of
Japanese architecture, interior
design, and living culture, forms
our firm foundation today.

<1941, SEETHESA, BEADERT
HFA L DERADVEDELSTZTTVANE
KR TFH4F—. YelbOy b - RYTUIC
S2RER MRE- FH-AlE). REROK
DICRELT [RKDT v 4 ZHEER(CHEL
TeF MR .

photograph by Francis Haar, 1941
©ADAGP, Paris & JASPAR, Tokyo 2022
E4817
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JII-L—FCF
Noémi Raymond
(1889 -1980)

BEETHELL RRXRARIMRERES | M (19355F)

Oy b R)T7
Charlotte Perriand
(1903 -1999)
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T AMFDTHAF—, K7 b=2 - L—FFEHRIC, BRTHA0 FRI(CHI-TES. &
FOTHA L EBRDEHREIME LT, AR RYMVEZHEIL:, REPTFRIINEBED
ATINTTHAHOHEERFET. BRORREAMLEKZDIEREELT,

e 1935  Fiid MobnE]
1951  (EEROEFHBEEH

A French-born designer, Noémi Raymond worked in Japan for approximately 40 years
alongside her husband, Antonin Raymond. She established an original style that fused Western
modern design with traditional Japanese aesthetics. From furniture and textile interior design
to residential architecture, she left behind many works that harmonized with the Japanese
landscape.

Selected Collaboration 1935 Lotus Rug
Works: 1951 Bespoke hand-knotted Dantsu rugs for residential use

JIIL—FELF B D0E] RE (1935 )

TI7AHBOEER, THAFT—, I -JWE2VI, BT - Ve XL EHIERBEZIES
REZHS<RR, 1940F. AIEOBBICIVEHTEESEMELTERE, HIRESLOXR
ZELTREBEHOFE(CHEBL. BROCHHIBREMPRARZENLICEIZXLREEZTHA
LI, MEFCRRES HEE - &6 - 8lE) 2F#EL. BROBES LNOFILREZIT 1,

] 1941 KKRDTFT oy H O EERICHEL-FREE (RER NER-Ei-2liE1)
BOXFELLICAEBOFHiBE (RES NEE (FH 8l&)) (&5

A French-born architect and designer, Charlotte Perriand created many furniture pieces
alongside Le Corbusier and Pierre Jeanneret. In 1940, at the invitation of the Ministry of
Commerce and Industry, she came to Japan as an advisor on export craft design. Through her
interaction with Soetsu Yanagi and others, she resonated with the philosophy of the Mingei (folk
crafts) movement, designing modernist furniture that utilized traditional Japanese materials
and craftsmanship. In 1941, she held the exhibition Selection, Tradition, Creation, offering new
proposals for Japanese living.

Selected Collaboration 1941 Hand-knotted Dantsu rug featuring a sailor’ s sketch
Works: Vermilion hand-knotted Dantsu rug featuring a Mandarin character
(Selection, Tradition, Creation exhibition)
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AOEHEP
Yoshiro Taniguchi
(1904 -1979)
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HHIE=HAREETEFHT 7 [RRERER MATE (1964 )

HHIE=

Junzo Yoshimura
(1908 -1997)
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BER, BRAOGGHMALARERZEI_IALBEORICKRIALL, IBESHIBEE] EHTEND
WMERERTHONS., HASVERBRL. RECHAERCESMBLEARBOT I MNE
DEFEEX A, KRRMAEIC. REHERR (1960F). RTNA—I7FKEAMOE— (1962F).
DEEFRESMAMNE (HOF] (1974F) e, £, BEREEOREFCHRAL, B
BRIAF OHFERIERE - IREREH O,

e =t 1966  FHEEIS
1974 FRIRDELE MABIE DEO=] (0

An architect, Yoshiro Taniguchi is known for his refined and elegant style, often described as
"pure and serene design" (kiyoraka na isho), which expressed traditional Japanese aesthetics
within modernist architecture. Dignified spatial composition and the delicate design of interiors,
extending down to furniture and fixtures, supported his architecture. His representative works
include the Togu Palace (1960), the main lobby of the original Hotel Okura (1962), and Yushintei,
the Japanese-style annex of the Akasaka Palace State Guest House (1974). He also dedicated
himself to preserving architectural heritage, serving as the co-founder and first director of
Museum Meiji-mura.

Selected Collaboration 1966  Imperial Theatre
Works: 1974 Yushintei, the Japanese-style annex of the State Guest House, Akasaka Palace

5——_' ;W‘tﬂ

AOHFBICLZHBRERZ (1966 F. [FEEIS] REHCELT)

BER, RREMER ARRBMKE) BEBEZTHO, L—EL FVEERGEBRTHE
18D B 194 F, HENIE=RAFEMEMKR BEAOAREREDEMEEI =X LEZMESHE., A%
DESLICHTZEMBIRELICEDI e, BREALCRELALBEEZFMN T, RRMELC, B
FHROWIE (1962 F) . REP - REREE (1965F). Rh>T4ILILDOR (1974 F) 1L,

RS 1967  HEF 7 BOR
1971 FERESK—BBED (EH

An architect who began working at the Raymond Architectural Design Office while still a
student at the Tokyo Fine Arts School (now Tokyo University of the Arts). In 1941, he established
the Junzo Yoshimura Architectural Design Office. Fusing the traditions of Japanese wooden
architecture with modernism, he designed architecture rooted in nature and the local
environment, guided by a warm perspective on daily life. His representative works include the
Mountain Lodge in Karuizawa (1962), the Tawaraya Ryokan in Kyoto (1965), and the Residence
at Pocantico Hills (1974).

Selected Collaboration 1967 House at Shonan-Chigasaki
Works: 1971 Residence and Studio of Genichiro Inokuma
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pE=X:]
Isamu Kenmochi
(1912-1971)
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ATIVTTHAT— RREFILEFER (R TEXF) FER BIATEERER (AD [CA
FiL. RELTUWBER I —/- 77 MCHIZE, 1952F, BERROHAOTHFIF—LLTEXL.
Fo—LX&LA - A—LZXR[HL - JTFLEDKRERBLTES > THM L &RELI, 1955
FCRFT A ORARAERIL, KRELC, RY9FTRY—) (1958%F), 590570V F=
7 (1960 %F). ¥V rDEE (1968 F) &,

E 1964 ENR <2 ARG EEEATUT
1971 RETFHRTIL (EH

An interior designer, Isamu Kenmochi graduated from the Tokyo Higher School of Arts and
Crafts (now Chiba University) and joined the Industrial Arts Research Institute of the Ministry of
Commerce and Industry, where he studied under the visiting architect Bruno Taut. In 1952, he
traveled to the United States as one of the first postwar Japanese designers, studying modern
design through his interactions with Charles and Ray Eames, Isamu Noguchi, and others.
In 1955, he established Kenmochi Design Associates. His representative works include the
Stacking Stool (1958), the Rattan Lounge Chair (1960), and the Yakult Bottle (1968).

Selected Collaboration 1964 Interior of the VIP Room, Yoyogi National Gymnasium
Works: 1971 Keio Plaza Hotel

ATR=NRERE RIFEEHNM TV TEFHT TELR 2 K5 - BEE]

WMABTE (1964 %) * SHiRft - REAT

=

Kenzo Tange
(1913 -2005)

BER, RRAEEFER A/IRBREEHEMEET. AXERICTEHHFEZES. BRTH
WEzHYOO [RTHARE] 2XFL. #BXE. BGH, RIKLE. SO0FEL. S<OERERZ
EH, BXDOIGHMBEREEZEI - XLBENEAESE, BRAKXOERM 7OV 72K
Z<Es|LTc, 1987 FICFBEXAELTHOHT Y YH—EERE, KRFLC. REFNTSLE
(1955%). FNNRFTERE (19658 F). EIR4ARHEKS (1964 F) KL,

=5 1964  ENf 4 K5 EHE
1977 FERALEE (Zh

An architect, Kenzo Tange graduated from the University of Tokyo, worked at Kunio Maekawa'’s
architectural office, and then studied urban planning at the university's graduate school. While
teaching at his alma mater, he led the Tange Laboratory, which produced many architects,
including Fumihiko Maki, Arata Isozaki, Kisho Kurokawa, and Yoshio Taniguchi. Sublimating
traditional Japanese forms into modernist architecture, he led a series of national projects in post-
war Japan. In 1987, he became the first Japanese architect to receive the Pritzker Architecture
Prize. His representative works include Hiroshima Peace Memorial Park (1955), Kagawa
Prefectural Government Office East Building (1958), and Yoyogi National Gymnasium (1964).

Selected Collaboration 1964 Yoyogi National Gymnasium, VIP Room
Works: 1977 New Sogetsu Kaikan
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An architect, Isoya Yoshida graduated from the Tokyo Fine Arts School (now Tokyo University of
the Arts). He established the "Shin-Sukiya" (New Sukiya) style, reconstructing traditional sukiya
architecture using contemporary materials and structures through abstracted and modernized
forms. In post-war Japan, he expanded this refined style of Japanese aesthetics into museums
and public architecture. In 1964, he was awarded the Order of Culture. His representative works
include the Goto Museum (1960), Osaka Royal Hotel (1965), and the likura House of the Ministry
of Foreign Affairs (1971).

Selected Collaboration 1965 Osaka Royal Hotel
Works: 1971 likura House of the Ministry of Foreign Affairs
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An architect, Togo Murano graduated from Waseda University, worked at the Setsu Watanabe
Architectural Office, and established his own architectural office in 1929. He pursued an
architecture that embraced handcrafted textures and organic curves. Respecting the skills of
artisans, he integrated furniture, lighting, and delicate interior details into the architecture. In 1967,
he was awarded the Order of Culture. His representative works include the Memorial Cathedral
for World Peace (1953), Kasuien at The Westin Miyako Kyoto (1959), and the Nissei Theatre (1963).

Selected Collaboration 1974 State Guest House, Akasaka Palace
Works: 1986 The Prince Kyoto Takaragaike
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Bespoke
Size, Shape,
and Wall-to-Wall
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From custom dimensions and unique shapes
to complete wall-to-wall installations, every
piece is handcrafted to order. Each project is
meticulously tailored to harmonize with the
architectural context and the life lived within.

CRAFTON / NEW CRAFTON
From ¥104,500 / m2 (taxincl.)

MANYO
From ¥137,500 / m? (tax incl.)
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Evolved to protect sheep in harsh environ-
ments, wool is a natural material that com-
bines comfort with high functionality. Its inher-
ent properties—insulation, humidity control,
temperature regulation, stain resistance, and
sound absorption—support a comfortable
ground for daily life throughout the year.

Properties of Wool

1. Thermal Insulation
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Properties of Wool
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1. Thermal Insulation

The crimp structure of the fiber encloses 60% to 80% air by volume,
creating an insulating layer of dead air. Because wool has lower
thermal conductivity than other natural fibers, it blocks cold air to
retain warmth in winter and keeps out heat to maintain coolness in
summer.
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2. Humidity Control

Wool absorbs and releases moisture in response to changes in
humidity, maintaining the indoor humidity balance. While the fiber's
surface is covered with a water-repellent (hydrophobic) membrane,
the interior has a moisture-attracting (hydrophilic) amino acid
structure. It can absorb up to 30% of its weight in moisture as vapor
without becoming damp to the touch, keeping the surface dry in all
seasons.
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3. Temperature Regulation

When wool absorbs moisture, water molecules bind with the
fiber's structure to generate "heat of sorption," warming the
surface slightly in response to microscopic skin moisture in winter.
Conversely, in warm seasons, it releases stored moisture. Through
evaporative cooling, this process draws heat away to suppress
surface temperature rises. These microscopic reactions maintain a
comfortable surface temperature year-round.
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4. Stain Resistance

The fiber's surface is covered with a thin, water-repellent membrane
called the epicuticle, which prevents water-based stains from
penetrating. Additionally, the scales (cuticles) on the fiber surface
physically inhibit dirt from adhering, rendering the wool naturally
stain-resistant.
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5. Sound Absorption

Sound entering the porous structure of densely layered fibers
creates air friction, converting acoustic energy into thermal energy
and thereby dampening the sound. While standard wood flooring
has a sound absorption coefficient of around 0.02, a thick wool rug
exhibits a coefficient of 0.3 to 0.5. It reduces the impact of footsteps
and suppresses indoor echoes, maintaining a quiet environment.
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Since the founding, YAMAGATA DANTSU has maintained records of every Dantsu rug crafted,
establishing a comprehensive aftercare system. Dantsu Rugs featuring the three foundations
of quality—superior wool, robust dyeing, and intricate weaving—can be used for generations
with periodic maintenance and cleaning. In the workshop, specialized artisans wash the rugs by
immersing them in a tank, then dry them completely in a dedicated drying room. The surface is
then carefully refinished through a shearing process. Anti-moth and anti-mold treatments are

also applied, ensuring the rug remains safe and protected for continued use. Maintenance and
cleaning are recommended once every five years. Consultations are available at any time.

Professional
Care
MVaintenance
and

Cleaning
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Care Guide
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Daily Care
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Vacuuming a few times a week is sufficient to
maintain its appearance.
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Stains
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High-density wool is naturally stain-resistant.
However, liquid spills require prompt attention to
prevent permanent staining. If a spill occurs, blot
the area with a dry cloth or paper towel to absorb
the moisture before it dries.
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Underfloor Heating
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YAMAGATA DANTSU rugs are all compatible
with underfloor heating. While hand-tufted
products are generally considered unsuitable
due to heat-sensitive adhesives, a custom-
formulated proprietary latex backing is utilized
here. It remains resilient against heat, humidity,
and moisture, ensuring reliable, trouble-free use.

Restoration
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Indentations from furniture can be returned to
their original pile by applying steam, which revives
the wool’s natural resilience. For deeper marks
caused by heavy furniture, please consult us for
professional restoration.
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CRAFTON - No

CRAFTON - No.4 CRAFTON - No.5
CRAFTON - No.9

NEW CRAFTON - No.2 NEW CRAFTON - No.3

CRAFTON (No1-No.9)
NEW CRAFTON

. B sy SR QY

CRAFTON -No.2

CRAFTON - No.6

CRAFTON - Not

NEW CRAFTON - No.4

140cmx200cm

200cmx200cm
250cmx200cm
300cmx200cm

CRAFTON -No.3

CRAFTON - No.7

NEW CRAFTON - No1

NEW CRAFTON - No.5

¥292,600
¥418,000
¥522,500
¥627,000

Including tax

NEW CRAFTON - No.6 NEW CRAFTON - No.7 NEW CRAFTON - No.8 NEW CRAFTON - No.9

MANYO - SHROKANE MANYO - AJISAI MANYO - YAMAAI MANYO - FUJI

MANYO - HANEZU MANYO - KURI MANYO - AKANE MANYO - MURASAKI

MANYO - MOMICHI MANYO - MASHIRO MANYO - KAKITSUBATA MANYO - YORU

CRAFTON (No10) 140cmx200cm ¥385,000
MANYO 200cmx200cm ¥550,000
250cmx200cm ¥687,500
300cmx200cm ¥825,000

Including tax
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Partners

Naoto Fukasawa

YAECA
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Rather than asserting the individuality of the designer, Fukasawa
is renowned for his quietly powerful designs that visualize people’s
thoughts and aspirations from the perspective of everyday life. His
work spans a broad and diverse range of fields, from household
products and precision electronic devices to mobility, furniture,
interiors, and architecture. Through design, he approaches the
essential nature of objects and experiences, and his philosophies
and expressions have received international acclaim across
disciplines and borders. He is regarded as one of the most
influential designers in the world. His numerous accolades include
German Design Award 2026 — Personality of the Year, the Art
Encouragement Prize by the Minister of Education, the Isamu
Noguchi Award, and the Collab Design Excellence Award 2024,
among many others. He has also been accorded the title of Royal
Designer for Industry (Royal Society of Arts). Fukasawais currently
Vice President of Tama Art University and Curator of The Japan
Folk Crafts Museum.
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Established in 2002 by designers Tetsuhiro Hattori and Kyoko
Hattori. YAECA is a brand that gives shape to “LOGICALLY
SIMPLE"” designs, born from a close observation of the
relationships between materials, environment, life, and their
surroundings. They continue their craftsmanship by creating
standard daily wear—everyday clothing designed to blend
seamlessly into daily life and be cherished for years to come.
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Founded in 2004 by Koichi Suzuno and Shinya Kamuro. Based
on a foundation of architectural thinking, the studio’s diverse
portfolio spans a wide range of disciplines, including architecture,
interior design, exhibition venue design, product design, spatial
installations, and film production.
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Founded: 1935 (Showa 10)
Established: 1946 (Showa 21)

Hiroaki Watanabe

21Yamanobe, Yamanobe-machi, Higashimurayama-gun,
Yamagata 990-0301 Japan
TEL +81-23-664-5811

Agata-Takezawa Bldg., 1-2-11 Higashi-Kanda, Chiyoda-ku,
Tokyo 101-0031 Japan
TEL +81-3-5829-3887

info@yamagatadantsu.co.jp
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